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myths clothed in a fifteenth-century dress. We have already
seen4S how the first three of these refer to the tournament of
1475, to the brighter era which Lorenzo had inaugurated,
and to his work in the domain of literature; and how the
fourth refers to the deliverance of Florence by Lorenzo from
the war and peril following on the Pazzi Conspiracy.

Soon after the war was ended Botticelli was summoned
(in 1481) by Pope Sixtus to Rome to assist, with Perugino
and Ghirlandajo, in painting the celebrated series of fres-
coes covering the walls of the newly-erected Sixtine chapel.
His portions of this work consist of the frescoes representing
the early life of Moses, the destruction of Korah, the
purification of the leper, the temptation of Christ, and the
portraits of the seven martyred bishops of Rome. These im-
-portant frescoes gained Botticelli added renown and he re-
turned to Florence with a great reputation. For the next
few years he was, in consequence, in great request among
the owners of important villas near Florence, all desiring
to have frescoes painted by him in their villas. Amongst
others he painted at this time for Lorenzo Tornabuoni an
important series of frescoes in the villa'-of the Tornabuoni
family (now Villa Lemmi) at Rifredi, representing events
in the history of that family,49 Also (apparently) a series
of frescoes in the villa of Castello, painted for Giovanni di
Pier Francesco, of the younger branch of the Medici family.
Then came the death of Lorenzo the Magnificent and the ex-
pulsion shortly afterwards of the Medici, and Botticelli found
himself in a Florence the whole atmosphere of which was
completely changed under the influence of Savonarola. So
again Botticelli's style changes, and we have the pictures
of his third period, which will best be considered in connec-
tion with the events which caused this entire change in the
life of Florence.60

As in Cosimo's day, so also was it in that of Lorenzo.
There could scarcely be a greater contrast than exists be-
tween the two chief painters of his time, Botticelli and